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The Creative Process:
Developing a Personal Form of Critical and Evaluative Judgment

Intuition: Art is made out of intuition, a mysterious nonverbal form of emotional awareness or knowledge. The creative process begins when the artist has some visual experience that is emotionally arresting. There is something compelling about this specific visual experience, there is some intuitive awareness of significance or meaning in this experience that causes the artist to try to sustain or recreate it. It could be a shape or a color; it might be a gesture, or an expression passing over someone’s face. The point is that the image is filled with emotionally significant meaning for the artist, and he begins a creative process by working in some medium (stone, paint, ink) to recreate or explore this intuitive awareness. This sort of intuitive/emotional awareness often occurs unexpectedly, appearing out of the corner of the eye, prompting de Kooning to say that “content is a glimpse.” Importantly, in the beginning (and perhaps throughout the process) the artist may be incapable of saying in words what it is that he or she is pursuing. “What is it in the image that is so compelling? What am I after?” the artist might ask. Certainly in the beginning of the creative process the artist sets out guided mostly by feelings.
A Novel Conception: Works of art are usually made self-consciously within an inherited esthetic context. For better or worse, when a painter sits down at his easel he may feel that a pantheon of artistic giants is sitting at his shoulder. He is aware of a tradition of painting and self-consciously knows where his present artistic creation will fit within that tradition. Usually artists try to make an original contribution to the artistic tradition they’re working within. They try to achieve some unique perspective or employ a novel technique to make the work their own. 
Use of Critical and Evaluative Judgment: As the creative process unfolds the artist employs a standard of esthetic values to guide his creative decisions. For example, he may have certain ideas or preferences about color harmony or about form or design which influence him. One of the most significant parts of an art education is the development of a personal form of critical judgment. At first students incorporate the esthetic standards of their teachers, but eventually they reshape these inherited standards into their own unique set of values. 

Often at this stage in the creative process the artist uses language to articulate how to apply aspects of an esthetic standard to shape his work. A nonverbal approach calls for the artist to use his feelings as a barometer. In this process the artist first gets a clear sense of the intuitive feeling he’s after, the feeling he hopes his art work will engender.  Then following each revision to the art work he asks himself if the revision has caused this target feeling to be intensified, clarified, or improved. Or conversely, did the revision make the feeling less accessible, more garbled and obscure. Working in this way the artist continues to be guided by feelings. 
Revision, Revision, Revision: Only rarely is art created in a decisive single act. Usually art is made through an extended period of trial and error involving continual revision.
Responding to Audience Response (a feedback loop): Although art making is an intensely personal and solitary activity, artists are nonetheless affected by the response of others. It is very common for artists to ask people whose judgment they trust to evaluate their art work. The judgments of others can validate or correct the artist’s own assessments. 
Essay Problem: Think about a work of art you’ve recently made or are currently making. Describe the steps in your creative process paying particular attention to your use of evaluative/critical judgment. Explain why you made certain esthetic choices in the creation of your work.

